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recording or any other information storage and retrieval system, 
without prior permission in writing from the publisher.
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AD Leb is a cultural space and digital platform dedicated to supporting 
cultural and artistic production in Lebanon and the surrounding 
region. We stage exhibitions in unconventional spaces both in Lebanon 
and abroad, and also operate across the virtual realm. Through 
our exhibitions and curated parallel program, we aim to promote 
dialogue and connect local and international artists, designers, cultural 
practitioners, art enthusiasts, and collectors.

Designer Gaïa Fodoulian developed the idea for AD Leb in early 2020. 
An avid art enthusiast, she believed in the importance of supporting and 
showcasing the work of local and international artists and designers 
and hoped to achieve this mission through her platform. Fodoulian’s 
work was interrupted on 4 August 2020 when she was killed in the Beirut 
port explosion. Her mother, art patron and gallerist Annie Vartivarian, is 
realizing this vision as a tribute to her daughter.

AD Leb operates as a not-for-profit gallery. All proceeds will go to the 
Gaïa Fodoulian Foundation, an organization that supports and cares 
for animals in need and provides assistance for animal rescuers—
a cause that Fodoulian cared deeply about throughout her life.

About Art Design Lebanon
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On the occasion of AD Leb’s inaugural exhibition, Everyone is the 
creator of one’s own faith, I welcome you and thank you for engaging 
with a project which honours the vision of my daughter Gaïa Fodoulian. 
My hope is that the show will be a source of dialogue, connection, and 
empathy, both here in Beirut and amongst our art world friends globally. 
AD Leb combines Gaïa’s love for art and design. Through its not-
for-profit structure, with all proceeds going to the Gaïa Fodoulian 
Foundation, the platform also commemorates another of her great 
passions: caring for animals in need and supporting their rescuers, a 
cause which Gaïa dedicated her life to.

A core aspect of AD Leb’s ethos is a blended physical and digital 
approach to increase accessibility and opportunities for collaboration. 
Its pop-up model—conceived as a gallery without walls—reflects 
Gaïa’s global outlook and the inspiration she drew from other countries 
whilst remaining dedicated to Lebanon. As Beirut is the birthplace of AD 
Leb, the first exhibition is firmly rooted in the city’s cultural community 
and is shaped by its conditions. At a time of collective pain and 
mourning, the exhibition harnesses creative energy to spark reflection 
and discussion. It poses an intimate and raw conversation about how to 
live, how to create, and how to think about art and design in the context 
of great upheaval and uncertainty.

A spirit of connectedness and an impulse to address the current 
moment are at the heart of Everyone is the creator of one’s own faith. 
The exhibition title, taken from Gaïa’s own words, forms the catalyst for 
innovative responses from eight other artists and designers, some of 
whom Gaïa previously worked with and others she greatly admired. The 
artworks take on a broader dialogue with the exhibition space itself; the 
historic building bears the scars of the explosion, just one example of 
the damage sustained by our city. A programme of events and tours will 
communicate the deeply emotional and human elements of the project’s 
narrative, opening up a space for visitors to gather and participate.

For the people of Beirut, for those who have suffered loss, the recent 
months have brought profoundly difficult times. But through Gaïa’s 
words let us instigate an ongoing exchange, finding strength and faith 
in creative expression, and support the remarkable home-grown talent 
of this resilient city.

A Word from Annie

Annie Vartivarian
Director, AD Leb
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We are sincerely grateful to you, Gaïa, for having the determination and 
creative vision to start this project in the early days of the pandemic. 
In a time of crisis, you channelled your passion for art and design into 
something innovative and beautiful. Thanks to your inspiration and drive, 
we have had the opportunity to unite in your name, giving us purpose 
and direction. In a dark time for our city and community, you have been 
our guiding light, and we wish you were here to see your dreams for AD 
Leb become a reality. 

This project is more than just a gallery, it is a vital source of hope and 
connection: for the talented artists and designers in Lebanon, giving 
visibility to their work and nurturing their creative growth; for Beirut’s 
cultural scene, and the various public and private spaces that have 
sustained damage; for animals in need and their heroic rescuers, whose 
work is supported by a Foundation in your name; and on a broader 
scale, it represents hope for the country that you loved, which has 
suffered so much over the past year, helping us look ahead to the future. 

We will strive to spread the AD Leb mission far and wide through a 
pop-up model which was central to your concept. Our promise is that, 
whilst working hard to bring an ambitious programme to the world, we 
will keep your name alive, talking about your life and telling your stories 
wherever this platform goes. We promise to honour your legacy through 
lending crucial support to artists, designers, and animal rescuers who 
are in need of our solidarity.  

Beyond anything else we hope you are proud of us, Gaïa, and that 
we are doing justice to your unique wisdom and talent. You inspire us 
every day to be strong and not to give up; we carry your smile in our 
hearts and minds as we push forward to see this project come together. 
Everything we do is dedicated to you, as well as all the other victims, 
those injured, and those still affected by the Beirut explosion. 

Thank you for starting a conversation for us to continue and a 
community for us to grow, taking sustenance and focus from the lasting 
impression of your words, ideas and compassionate spirit.

A message to Gaïa, 
from the AD Leb team
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We will never forget the tragedy that befell us on 4 August 2020 when 
a violent explosion in the port of Beirut razed our city to the ground. 
Hundreds were killed, thousands lost their homes, and numerous 
buildings were shattered. None of us came out of this catastrophe 
unscathed; our bodies and minds bear traces—both tangible and 
invisible—of the trauma we endured. For years, we had unknowingly 
been walking by a makeshift bomb.

Mere hours before the explosion, designer and gallerist Gaïa Fodoulian 
posted a photo on Facebook from her home in Beirut: a picture of her 
wearing a crimson dress, running towards the camera, a mountain of 
green behind her. This photograph was originally taken at the Dambulla 
Cave Temple, Sri Lanka, where Fodoulian had traveled in February 2020. 
Its caption read: “Everyone is the creator of one’s own faith.” We may 
never know what Fodoulian had in mind when she created this post, nor 
will we understand the reason behind her writing that striking caption. 
These words would be the last she published in the virtual realm and they 
remain an ominous marker of her untimely death just a few hours later.

AD Leb’s inaugural exhibition is both a direct reference and a tribute to 
Fodoulian’s final words. How can art and design shape our experience 
of the present moment? What role do they play in the increasingly 
virtual and crisis-prone world we live in today? To what extent is artistic 
creation an act of faith? The exhibition asks us to reflect on these 
questions, creating a dialogue with the selected artists and designers.
Everyone is the creator of one’s own faith brings together both newly 
commissioned and existing pieces by nine local talents who were asked 
to present works in response to the themes invoked by the exhibition 
title. The result is a showcase of varied disciplines spanning illustration, 
photography, neon artwork, and furniture. Everyone is the creator of 
one’s own faith ultimately questions what it means to produce and 
exhibit art amid the daily precariousness we face in Lebanon.

The participating artists are Samer Bou Rjeily, Karen Chekerdjian, 
Sirine Fattouh, Gaïa Fodoulian, Hatem Imam, Paul Kaloustian, Nathalie 
Khayat, Hussein Nassereddine, and Caroline Tabet.

About the exhibition: 
Introduction, Story, 
and Description
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The Tabbal Building

A glimpse into the past 100 
years of Beirut’s history and 
its people

Purchased by Selim Tabbal in the early 20th century, the land originally 
comprised a one-floor house dating to the end of the 19th century.

A prominent Beiruti merchant, Selim Tabbal gradually added three 
more floors, culminating with a 4-storey residential apartment building 
by 1936. 

Each floor comprises several rooms organized around a large central 
hall. This unique typology is marked with a triple arcade on the front 
façade and a typical element overlooking the main façade, called 
‘liwan’, usually used as the family’s main living room. This spatial 
arrangement represented the specific architectural characteristics of 
Beirut’s middle and upper class.

Although the overall building appearance preserved the Ottoman 
modern façade and plan, the introduction of reinforced concrete 
balconies, cast concrete elements, and art deco interiors in the two 
uppermost floors reflect the spirit of the French mandate period, trends, 
and technologies.

As a witness of the architectural and urban evolution of the city, the 
property was classified as a historical building by the Directorate 
General of Antiquities in 1999. 
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Like hundreds of other heritage buildings scattered all over the city, 
this building has survived wars, uprisings, and hardship; it has provided 
safety and shelter for numerous families, and safeguarded their secrets, 
joys, and sorrows until the most tragic event of the Beirut port explosion. 
This devastating blast affected the whole building leaving it in shambles 
and disarray while displacing its last occupant George Tabbal, son of 
the late Selim Tabbal. 

Hosting this art exhibition in one of Beirut’s endangered heritage 
buildings is no coincidence. In its own, humble way, this art exhibition 
attempts to shed light on the city’s hidden scars and beauties, 
concretized in this building’s architectural makeup. 

AD Lebanon with Silat for Culture is reviving its history in an attempt to 
shed light on the need to preserve the place. Often forgotten, heritage 
buildings are important markers of the history of Beirut and its citizens. 
By safeguarding them, we preserve the memory of the city and the 
people who inhabit it.
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The Tabbal Building

The Ground Floor

Built in the late 19th century, this floor comprises a three-arched central 
hall house. As per the well-known model for this type of building, the 
ground floor has a private garden, with a separate entrance leading to 
the main entrance of the house. The central hall extends along its full 
depth, separated by a triple-arched arrangement, called ‘Liwan’, at the 
rear as well as the front. The central hall is flanked by several rooms for 
domestic and service use. The house integrates a single vaulted room, 
built earlier, and still visible today. 

As newlyweds, Selim Tabbal and Victoria el Tawil moved to the ground 
floor in the early 20th century.  After building the first floor, the couple 
would relocate to the upper floor, renting the ground floor to Jean and 
Alfred Chehadeh. The Chehadeh brothers would live in this house until 
their death, before the Civil War.

Deserted until 1997, the ground floor was renovated to accommodate 
a new function. A sequence of restaurants made minor changes to the 
space until 2006. Despite the new introductions, this floor still preserves 
its central hall plan, its original ‘Baghdadi’ ceilings, and luxurious marble 
floors and columns.
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The First Floor With his business flourishing between 1910 and 1920, Selim Tabbal 
added the first floor atop the ground floor. While the apartments on 
both floors shared a similar layout, the first floor could be reached 
through a separate external private access. The interior of this 
residential apartment was lavishly decorated, reflecting the owner’s 
taste and his social standing. It features beautiful painted ceilings and 
walls incorporating Arabic calligraphy; floral and geometric motifs; 
paved floors with Italian marble; and a marble fountain. These unique 
attributes are especially noticeable in the ‘Liwan’, which overlooks the 
corbelled balcony of the main façade. 

Initially, a red tiled pitched roof used to cover this two-floors apartment 
building. However, it had to be removed and replaced with concrete 
slabs supported by metal I beams, which are still visible under its 
painted ceilings. The modification of the roof structure was necessary so 
that it can support two additional stories.

Selim Tabbal lived on the first floor with his wife and four children—
Catherine, Margo, Alexandra, and George—until 1936. Afterwards, 
the apartment was rented to Emile Hanna Daher and his family, who 
lived there until the 1980s. Emile’s daughter, Samira Hanna Daher, 
a career diplomat, ambassador, and representative of Lebanon to 
the Executive Board of UNESCO, came back to live in this apartment 
upon her retirement until 2019. Samira was the first woman in Lebanon 
to be named ambassador, and the first woman worldwide to be an 
ambassador in Japan. 

Until recently, this floor was heavily occupied by pigeons, who found 
shelter after the Beirut explosion. Temporary closure of the shattered 
apertures was added by AD Leb, protecting the artworks on view for the 
duration of the exhibition. Yet, a more sustainable solution needs to be 
urgently implemented, to shield it from environmental factors.
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The Tabbal Building

The Second Floor

The expansion of the Beirut port under the French Mandate in 1920s 
brought further economic prosperity to the city and its people. The 
introduction of concrete as a new building material, in addition to the 
modification of the building codes allowing 3 and 4-storey structures, 
allowed Selim Tabbal to add two additional floors between 1925-1936.

Selim Tabbal preserved the traditional external appearance of his 
building by keeping the same triple-arch feature and design—as in 
the lower floors—fronted with corbelled balconies, and a central hall 
behind them. However, the interior triple arch separation was reduced 
to one big opening that evokes the triple arch motif, yet in a simplistic 
and modern way. 

In 1947, Henri and Anastasia Mouracadi rented this apartment with 
their family. After his marriage, their son Alico, continued to live with 
his wife in his parents’ house for several years. Alico’s children—Arielle, 
Nicole, Henri-Robert, and Talia Mouracadi—were born and raised in 
this apartment, where they lived until the late 1970s. After Henri’s death 
in 1987, Anastasia continued to live in the apartment until 2001.

When still inhabited, the apartment’s interior reflected Henri’s and 
Anastasia’s love for art and antiques, including carpets and paintings. Their 
taste, love of life, and social interactions were echoed in the apartment’s 
interior design and ‘objets d’art’ on display, mainly at the ‘Sandara’.

Located to the left of the main entrance, the ‘Sandara’, the Greek 
word for attic, was furnished as an oriental salon displaying rare 
objects collected by Anastasia, and dedicated for intimate and special 
receptions and gatherings.

For the grandchildren, whose room still bears their traces, their 
childhood home bears myriad memories—those of war and love, of 
loss and disappointment, of joys and sorrows. This house was a source 
of inspiration for all of them, and is still an anchor and a reminder of all 
that has passed.
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Selim Tabbal and his family moved to the third floor upon its completion 
in 1936. Though it was a later addition, the apartment features a ‘Liwan’ 
centered with a marble fountain, with the ceiling and walls having been 
lavishly painted and decorated with Arabic calligraphy, as well as floral 
and geometric motifs. Its floor is paved with marble, similar to the first 
floor where the Tabbal family had resided earlier. The architectural 
style of this apartment combines the Islamic and Ottoman designs, and 
those of the art deco Western style. It bridges tradition and modernity, 
showcasing the eclectic taste of Selim Tabbal as a symbol of his success 
and social accomplishment. Selim’s daughters, Cathrine, Margo, and 
Alexandra, grew up in this floor until they got married. The youngest 
and only son George would live in this apartment until the catastrophic 
explosion of August 4th 2020. 

Following his father’s death during the mid 1940s, George had to leave 
school at the age of 16 in order to operate his father’s shop at Souk 
Abou el Nasr. According to oral history accounts, the Tabbal family was 
one of the only three main wholesalers for grains, sugar, and other food 
products during the late 19th and mid 20th century. During the Civil War, 
their shop was lost. Similar to other merchants working at Beirut’s old 
souks, the Tabbal family lost its business, and with it their social status as 
prominent merchants. 

As a result of Beirut port explosion, George Tabbal lost his elder sister 
Margo, who passed away in front of his eyes while visiting him at the Saint 
George Hospital. For Margo, this house is the repository of very special 
memories. It is on its balcony that she used to secretly meet the love of 
her life, Alberto Haddad, whom she would later wed. George never came 
back to this house, which was his only home for almost 90 years.

The Third Floor
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Dating back to the late 19th century, the Tabbal building’s architectural 
makeup and current condition mirror the events that Beirut has 
experienced in recent years. In a state of ruin since the explosion of 4 
August 2020, the building has lain quiet and uninhabited. As the site 
of AD Leb’s pop-up exhibition, the Tabbal building offers a unique 
opportunity to present works by Lebanese artists and designers in a 
space that is also shaped by local forces.

Understanding the unique architecture of the building to be as 
valuable as the objects on display, the exhibition design is minimalist 
in its approach, keeping the space as untouched as possible. The 
building has been cleared of debris—with fragments stored safely for 
future restoration—but its state of decay remains evident, the effects 
of history left visible in its fabric. The artworks and design objects 
from contemporary makers animate its various rooms and spaces, 
punctuating the building’s original ornamental features.

The main design intervention was to introduce an element of suspension: 
silver scaffolds stretch from floor to ceiling, allowing artworks to float in 
space and providing rods for lighting and exhibit labels. Stacks of thick 
terracotta bricks act as bases for the structure and as pedestals for 
the works where needed. Transparent gels are stretched in each room 
to hold the exhibition texts. These gestures are as minimal as possible, 
foregrounding the textures of both the building and the artworks. The 
effect is that the building becomes as powerful an actor and agent in 
the exhibition as the contemporary works themselves, enabling the show 
to materialize a conversation across centuries.

Tabbal Building 
and the Exhibition

Ghaith Abi Ghanem and Jad Melki
Exhibition designers
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GHAITH&JAD is an architecture and design studio based in Beirut 
cofounded by Ghaith Abi Ghanem and Jad Melki, both graduates of 
the American University of Beirut (AUB)’s B.Arch program. Employing 
a process-driven approach, their work is notable for its attention to 
material and its responsiveness to context. Their practice ranges in 
scale, combining architectural, interior, exhibition, installation, and 
product design. In recent years, exhibition design has been the focus 
of their practice. They have conceived the scenography of several 
exhibitions, including AUB’s 150th anniversary public pavilion (2016); the 
fourth House of Today Design Biennial, Beirut (2018); AUB’s architectural 
program’s 50th anniversary exhibition, which they also co-curated 
(2017); and the second edition of How To Maneuver: Shape-shifting 
Texts and Other Publishing Tactics, presented at Warehouse 421, Abu 
Dhabi (2019). They are the recipients of the Areen Award for Excellence 
in Architecture (2012); the iF International Award for Interior and Retail 
Design (2015); the Next Generation Lafarge Holcim Award (2017); and 
the first prize of Génération Orient II (2017). They continue their design 
explorations through their studio at Mansion, a reclaimed 19th century 
residence that houses multidisciplinary designers under one roof.

Ghaith & Jad
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The importance of being hopeful
A conversation with Annie Vartivarian

The exhibition title, Everyone is the creator of one’s own faith, is very 
poignant. It’s the last thing Gaïa posted on Facebook before she was 
killed in the Beirut port explosion, which now seems almost like a portent. 
What gives you faith today? Do you believe that faith is a strong enough 
force to help us overcome the difficulties we face?

Our lives have changed drastically since the explosion, there is no doubt 
about that. For those of us who lost a loved one—a child, a parent, a 
sibling, a friend—the question is no longer ‘what gives us faith’; rather, 
the question is ‘can we even move on with our lives without faith’. 
Do I have any reason to believe that the future has better things in store? 

No. But do I believe it anyway? Absolutely. Not because I have any good 
cause to, but because it has become a question of survival. To accept 
the situation in Lebanon for what it is—hopeless at best—is to accept 
defeat, to fall into despair. In order to carry on, day in and day out, I 
have to believe that, eventually, things will get better. Even if this belief is 
a delusion of sorts.
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Gaïa had already initiated work on AD Leb before her untimely death. What 
propelled you to continue working on it and launch it after she passed?

There are two main reasons that I wanted to continue working on AD 
Leb. The first and most important reason was to keep Gaïa’s memory 
alive. I wanted her name to live on, even if she was no longer with us. 
And the most organic way to do that was to continue the work that 
she had started. The second reason was that I genuinely believe in the 
platform’s mission. I believe that the work she was doing was vital and 
necessary, and that a platform like AD Leb is needed in Lebanon and 
the region. I have faith in this venture that she had embarked on and 
wanted it to be realized; not just in her memory, but because there is a 
real need for it.

How did you go about selecting the artists for AD Leb’s inaugural 
exhibition?

All the artists and designers in the exhibition are impressive practitioners 
whose work I feel very strongly about and which I believe should be 
viewed and experienced by the local and global community. I felt a 
strong connection to these people and their creations and many of 
the works respond to the exhibition title in a subtle and beautiful way. 
For me, it was important that the artists could respond to the themes 
invoked by the title of the exhibition.

Some artists, like Hatem Imam and Sirine Fattouh, I had already 
worked with and was keen to work with again. Others, like Hussein 
Nassereddine and Caroline Tabet, I was not very familiar with but was 
immediately drawn to their practice and work ethic. Karen Chekerdjian, 
in addition to being well-respected in her field, was among Gaïa’s 
favorite designers and it was therefore important for me to show her 
work. The array of media presented in the exhibition is broad: we have 
works on paper, photography, installations, architectural and design 
works, and ceramics. They are all different and all unique. Each artist 
brings something original to the table—a singular way of working 
and creating—and it is this diversity of approaches that I wanted to 
showcase in the exhibition.

What were the main challenges of working on this exhibition? 
And what was your favorite part of the process?

For the longest time, it felt like there was nothing but challenges 
and difficulties at every turn, with the aftermath of the explosion, the 
collapsing economy, and the Covid-19 pandemic. Not to mention, 
of course, my personal situation: the loss of my daughter and the 
destruction of my home. The trauma of the port explosion is something 
that will stay with us for a long time to come. This isn’t something we 
shed from one day to the next, or even from one year to the next. For 
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many of us, it’s something we may never fully overcome, but must simply 
learn to live with. None of it was easy but I didn’t let that deter me. I took 
the decision to continue Gaïa’s project three days after she was killed; I 
couldn’t let anything get in the way.

It’s hard to muster the energy, or even the courage, to emotionally invest 
in anything after a blow like this. What’s the point, after all, if everything 
we do carries the risk of being destroyed or taken away from us? It’s a 
thought that has occurred to us all and it can be hard to shake. But it 
has been my duty to encourage everyone I worked with on this exhibition 
to fight this feeling and to not to give into despair.

To answer the second part of this question, the people I’ve worked 
with—the artists, designers, scenographers, technicians—have been 
the best part of this entire process. Everyone has been so incredibly 
kind and generous and I have enjoyed exchanging thoughts and 
ideas with every single one of them. They’re all so lovely—and that is 
truly an understatement.

The exhibition is hosted in the Tabbal building, a heritage building dating 
back to the turn of the 20th century. Why did you want the exhibition to be 
held here? Will all of AD Leb’s exhibitions take place in similar venues?

It was important to me that this first exhibition would be held in a 
place that has a past, a history. Some of the artists suggested hangars 
or industrial spaces but that wasn’t what I had envisioned for this 
exhibition; I didn’t want a gallery space or a white cube either.

The Tabbal building, with its unique architecture and story, was perfect 
for this project. It dates back to the late 1800s and is an important 
architectural and historical landmark in the Sursock neighborhood. 
Being so close to the port, it was also damaged in the explosion, and I 
wanted the exhibition to take place in a location that mirrored the city’s 
most recent trauma.

The spatial configuration of the apartments allowed for each artist’s 
works to be exhibited independently from the others, and this was also 
very important. As I mentioned previously, their practices are all different 
and unique and they have individually responded to the exhibition 
themes. It therefore made sense for each artist to be exhibited in a 
separate room, creating a journey between the various spaces, and the 
Tabbal building’s structure facilitated this.

This isn’t to say that all of AD Leb’s shows will take place in similar 
heritage buildings; it definitely made sense for this one to be hosted in 
the Tabbal building, but we’re open to other kinds of spaces depending 
on the nature of the exhibition.
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What do you consider to be the main areas of focus for AD Leb?

Although the full name of the platform is Art Design Lebanon, we’re 
really interested in supporting art and cultural production at large, not 
just visual arts or design. For me, art also encompasses music, dance, 
performance, poetry, and literature. It’s all of these things, and AD Leb 
will be supporting many different art forms, not just the kind of art we 
usually see at galleries and museums. This may be challenging at times, 
but we’re looking forward to working with a variety of practitioners. AD 
Leb aims to celebrate cultural production in all its forms.

What’s next on AD Leb’s agenda? What future exhibitions or projects are 
planned?

We plan to have a schedule of four exhibitions a year with a mixture 
of solo and group shows. Some will feature local artists and designers 
while others will be collaborations with international practitioners 
and institutions.

Our first exhibition, Everyone is the creator of one’s own faith, will 
feature an exciting program of talks and panel discussions which will 
be announced on our website. Every exhibition we organize will have a 
parallel program exploring different themes and practices.

In addition to AD Leb’s digital platform, where all the works in the 
exhibition can be explored, we will soon be launching an online store 
where limited edition works and items will be available for affordable 
prices, and in LBP. It’s important for us that those on a more limited 
budget still have the possibility of acquiring unique objects produced 
by artists.
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Samer Bou Rjeily

Samer Bou Rjeily (b. 1994) is an architect and designer based in Beirut. 
Marked by their large scale, his works explore the inherent tension 
between natural materials and man-made objects. His architectural 
designs employ wood, marble, and stone, often retrieved from 
abandoned houses in and around Beirut—in so doing, he reflects on the 
essence of raw materials and the life they inject into past and present 
objects. Bou Rjeily holds a Bachelor of Architecture from Notre Dame 
University (NDU), Lebanon. He exhibited work at the Beirut Design Fair in 
2019 for which he received the Talent Award.
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Samer Bou Rjeily’s works are created using natural—and often 
distressed—materials, which he upcycles into beautiful functional 
objects and designs.

Untitled is composed of two main elements: a tree trunk and a long 
wooden plank. The trunk segments are from a pine tree that is over 
200 years old which the designer came across in Lebanon after it had 
been uprooted by an unusually powerful storm. Both the trunk and the 
plank have been treated with shou sugi ban, an 18th century Japanese 
method of preserving wood by charring it with fire. 

Bou Rjeily thus reflects on the duality of one of nature’s most volatile 
elements: having destroyed numerous forests in Lebanon in recent 
years, fire is conversely used here to protect and weatherproof wood, 
ensuring its longevity.
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Samer Bou Rjeily
Untitled, 2020
816 x 150 cm
Burnt wood
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Samer Bou Rjeily
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Sirine Fattouh Sirine Fattouh (b. 1980) is a visual artist based between Paris and Beirut. 
She holds a PhD in Visual Arts and Aesthetics from Université Paris 1 
Pantheon-Sorbonne and a National Superior Diploma of Expression of 
Plastic Arts (DNSEP) from l’École Nationale Supérieure of Paris Cergy 
(ENSAPC). Drawing on oral history accounts, her practice explores the 
representation of personal and collective histories through different 
mediums. Her most recent work employs illustration, sculpture, and 
installation to deconstruct genderidentities. She has exhibited works at 
Centre Pompidou-Metz, France (2018); Fondation d’Entreprise Ricard, 
Paris (2017); MAXXI Museum, Rome (2017); Beirut Art Center (2017); 
Musée des civilisations de l’Europe et de la Méditerranée (Mucem), 
Marseille (2016); Institut du monde arabe, Paris (2015); and the 
Thessaloniki Biennale of Contemporary Art, Greece (2011).
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Sirine Fattouh
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What makes an artist ‘good’ or ‘bad’? And, more importantly, who gets 
to decide? Fattouh’s neon sculpture Good/Bad Artist gets to grips with 
these pressing questions, challenging our perception and experience 
of art. To what extent do cultural institutions give legitimacy to artists 
and the works they produce? What role does the art market play in 
establishing an artist’s (net) worth? Fattouh asks us to reflect on these 
questions, which remain largely unanswered. 

Good/Bad Artist, 2021
130 x 21 cm 
Edition of 5 + 1 AP
Neon
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Featuring whimsical drawings that border on facetious, The Artist is 
Present depicts ten seminal performance and body artists at work. 
In each of these drawings, performers are depicted as androgynous 
figures whose faces Sirine Fattouh has substituted with her own, 
embodying each performance act in its entirety.

The work pays tribute to some of the most pivotal figures in 
performance and body art in recent history—such as Valie Export, 
ORLAN, Yves Klein, and Shadi Ghadirian—while also critiquing others. 
The unsubtle drawing of the artist-figure mooning Jeff Koons’ sculpture, 
for instance, is hard to miss.

Though seemingly denoting an outward gaze, the artist looks inward 
by placing herself at the center of the work. The different performances 
pictured here are also a reflection on the artist’s multiplicities: her role 
as an artist, feminist, and LGBTIQ researcher. 

More than anything, The Artist is Present is a contemplation on the 
power of performance, both as an art form and as a means for survival 
in our everyday lives. By reenacting key performances in recent history 
and depicting herself as a gender-neutral figure, Fattouh’s work is a 
statement on the politics and performativity of gender and feminism. 

The Artist is Present, 2019
274 x 250 cm
Unique piece
Produced by Studiocur/art

Sirine Fattouh
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Gaïa Fodoulian  Gaïa Fodoulian (b. 1991—d. 2020) was a Lebanese designer and art 
gallerist. She completed her undergraduate studies in product design 
at Atelier Hermès, Geneva, in 2013, and in 2015 graduated from the 
master’s program in Italian luxury products at Istituto Marangoni, 
Milan. Returning to her native Lebanon following her studies, Fodoulian 
collaborated with a Salzburg-based design firm on the upholstering 
and refurbishment of 1940s furniture, giving new life to forgotten 
objects. From 2017 to 2019, she was the gallery manager and assistant 
director of Letitia Gallery in Beirut, working closely on all aspects of the 
exhibition-making process from communications and production to 
installation and exhibition design. In her own design practice, Fodoulian 
was a strong proponent of using fair trade products; she favored the 
making of unique pieces over editioned works and was bold in her use 
and mixing of different materials in the objects she created. Her passion 
for design was fueled by the local and international designers she 
deeply admired including Zaha Hadid, Giulio Cappellini, David/Nicolas, 
Karen Chekerdjian, and Philippe Starck. AD Leb was Fodoulian’s pilot 
project which was violently interrupted following her death in the Beirut 
port explosion of 4 August 2020. Today, her mother Annie Vartivarian is 
realizing this vision as a tribute to her daughter.



35

Made up of wood and concrete, respectively, these two benches were 
designed by Gaïa Fodoulian during her time as a graduate student 
at Istituto Marangoni. They were produced in March 2021 and are 
exhibited here for the very first time.

Modularity lies at the heart of this design, and Gaïa conceived it in a 
way that both ensures and enhances its versatility. The design can be 
articulated to put forth different functions, from a bench to a chaise 
longue to a coffee table to even an art installation. The concept leaves 
the interpretation of its possibilities to the ingenuity of the users.

The production of the works necessitated that a special mold be 
created in the exact shape and form of Gaïa’s design. As such, 
the bench can be produced in any given material, including metal, 
fiberglass, or resin. The possibilities are endless.

The production of these two benches is faithful to Gaïa’s original design; 
the final products’ composition and details follow her sketches and 
instructions religiously, ensuring the closest possible realization of her 
vision for this work.
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Gaïa Fodoulian  
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Modular bench 
Designed in 2014 
Produced in 2021
229 x 88 cm
Unique piece
Concrete
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Gaïa Fodoulian  
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Modular bench 
Designed in 2014 
Produced in 2021
190 x 88 cm
Unique piece
Painted wood



40

Hatem Imam

Hatem Imam (b. 1978) is a visual artist and graphic designer. He holds a 
BFA in Graphic design from the American University of Beirut (AUB) and 
an MA in Fine Arts from the University of Creative Arts in Canterbury, UK. 
He is the co-founder and creative director of Studio Safar, co-founder 
of the design and visual culture magazine Journal Safar, co-founder of 
Samandal Comics, and artistic director of Annihaya Records. He has 
been teaching at the department of Architecture and Graphic Design 
at AUB since 2007.
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Working across printmaking and painting, Hatem Imam’s new body of 
work explores the quiet tension between the representational and the 
abstract, the real and the imaginary.
 
The works’ small scale and intricate details underscore a sense of 
intimacy that compels the viewer to stand close and study the scene 
carefully. Whilst closeness reveals one perspective of the works, however, 
distance reveals another—what at first glance appears as a magnified 
detail may in fact be a wide shot of a landscape. This multiplicity of 
experiences and interpretations foregrounds the instability of layers that 
is central to Imam’s works.
 
The title of the series, Cataract, suggests a dual reading. Derived from 
the Latin cataracta, meaning ‘waterfall’, cataract also denotes the 
clouding of the eyes’ lenses which leads to blurred vision—a condition 
informally referred to as ‘white water’ in Arabic (املاءاألبيض).
 
Wavering between monochromatic and colorful, Cataract is a reflection 
on the limitations of representation and the relationship between the 
viewer and the view itself.

Next page

Cataract VI, 2020-2021
15.5 x 21 cm
Monotype on glass and paper

Cataract VII
15.5 x 21.6 cm
Monotype on paper

Cataract VIII
19.5 x 35.5 cm

Cataract IX
15.5 x 10 cm

Cataract X
12 x 8 cm

Cataract XI
10 x 15.5 cm

Cataract XII
10 x 6 cm

Cataract XIII
16 x 37.5 cm

Cataract XIV
19 x 15.5 cm

Cataract XV
9.6 x 10.2 cm

Cataract XVI
15.5 x 10 cm
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VI

VII

VIII

XIII

XIIXI

Hatem Imam
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IX

X

XV

XVIXIV
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Cataract II, 2020-2021
40.5 x 35.5 cm
Oil on canvas

Cataract I, 2020-2021
40.5 x 35.5 cm
Oil on canvas

Hatem Imam
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Cataract III, 2020-2021
50 x 45 cm
Oil on canvas
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Cataract IV, 2020-2021
60 x 50 cm
Oil on canvas

Hatem Imam
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Cataract V, 2020-2021
60 x 50 cm
Oil on canvas
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Paul Kaloustian Paul Kaloustian (b. 1972) is an award-winning architect based in Beirut. 
He studied architecture at the Académie Libanaise des Beaux-Arts 
(ALBA), Beirut, and completed his master’s at the Harvard Graduate 
School of Design. He worked at Herzog & de Meuron, Basel, before 
opening his architectural studio in Beirut. Kaloustian has taught at the 
Boston Architecture Center and at the American University of Beirut 
(AUB). He is the recipient of the Moukbel Award and the Order of 
Engineers and Architects Award, both in 2007, and has additionally 
been nominated for the EU Mies Award 2022.
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Paul Kaloustian’s illustrated explorations may be viewed as 
rudimentary—a way to reach the unpredictable or the accidental, 
allowing us to catalyze creativity while breaking away from 
preconceived geometric compositions.
 
Working primarily with the medium of axonometry, the spaces presented 
here are conceived in the absence of a context, climate, or client; they 
focus instead on the artistic essence in the discipline of architecture. 
These images are frameworks of thought waiting to be filled with a 
program. They float in the abstract realm of paintings, indifferent to 
reality. They detach themselves from the established architectural codes 
of representation, transforming into conceptual constructs.
 
One of the main aspects of this intuitive approach is the large number 
of potential ideas, which are themselves a subjective interpretation 
of beauty. It is an experimental methodology to unlearn; a search for 
newness.
 
The Short Stories are not static works. As they move and shift, they also 
alter our perception of space. Here, Kaloustian attempts to explore 
new architectural possibilities through appropriated forms, cut-outs, 
displacement, land art, automatic drawing, and chance.

Next page 

Short Stories I–XXIV
2010-2020
67 x 57 cm
Edition of 5 + 1 AP
Courtesy of Studio Paul 
Kaloustian 
(Giulia Brembilla, Shoghag 
Ohannessian, Nathalie Fatte)
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Paul Kaloustian
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Paul Kaloustian

Short Stories XV
2010-2020
67 x 57 cm
Edition of 5 + 1 AP
Courtesy of Studio Paul 
Kaloustian 
(Giulia Brembilla, Shoghag 
Ohannessian, Nathalie Fatte)
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Short Stories VI
2010-2020
67 x 57 cm
Edition of 5 + 1 AP
Courtesy of Studio Paul 
Kaloustian 
(Giulia Brembilla, Shoghag 
Ohannessian, Nathalie Fatte)
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Karen Chekerdjian

Karen Chekerdjian (b. 1970) is a designer based in Beirut. She holds an 
MA in Industrial Design from Domus Academy, Milan. During her time in 
Milan, she worked closely with Massimo Morozzi, founding member of 
Archizoom, and produced her first piece, Mobil, which was fabricated 
and distributed by Edra. She moved back to her native city of Beirut in 
2001 and founded her eponymous design studio through which she 
constantly challenges the limits of design. Chekerdjian has shown her 
work globally, including at Institut du monde arabe, Paris (2016), Galerie 
Dutko, Paris (2016), and Design Miami/, Basel and Miami (2015).
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Karen Chekerdjian
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Totem, 2017
42 x 62 cm 
Marble
Manufacturer — Mmairo  

Totem is an exploration of materiality, creativity, and play. Made up of 
three primary geometric forms—a cylinder, a cone, and a circle—which 
act as building blocks, its elements can be stacked atop each other in 
one of two sequences. A different facet of Totem emerges with each 
configuration.

Modular in nature, Totem is an exercise in poetic composition. 
The work’s playful simplicity is a reflection on the tension between 
functionality and futility, between form and the absence thereof.
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Karen Chekerdjian

Inside Out, 2019
70 x 60 cm
Nero Marquinia base with Rosso Levan-
to top or Rosso Levanto base with Nero 
Marquinia top  
Top element — vase, fruit bowl or can-
dle holder, available in Nero Marquinia 
or Rosso Levanto marble
Manufacturer — Mmairo  

Drawing on the notion of offerings in ancient cultures, Inside Out is a 
modern reinterpretation of the sacrificial and the ritualistic.

As with her previous work, Totem, also exhibited here, Karen Chekerdjian 
displays an affinity for modularity: from a single foundation sprout 
multiple possibilities. Teeming with the vigorous energy emitted by its sleek 
marble, this coffee table can change from a vase, to a candle holder, to 
a fruit basket. The top element of this design defines its function without 
distorting the familiar nature of the piece, which bridges the archaic and 
the contemporary.
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You Chair, 2019
58 x 44 x 73 cm - Seat height: 47 cm
Lacquered plywood and fabric

“The You chair is our newborn chair. I was looking for it everywhere but 
couldn’t find it anywhere. I finally decided to design it. Observing the 
casual seating attitude of people nowadays, I decided to create a chair 
that forces us to sit in an appropriate and elegant way. Your hands 
are lifted naturally by the height of the armrests, your back becomes 
straight and the base’s shape prevents you from swinging.” 
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Nathalie Khayat Nathalie Khayat (b.1966) is a ceramist living and working in Beirut. 
Oscillating between the poetic and the functional, Khayat creates 
sculptural pieces that range from decorative entities to utilitarian 
objects. Her deconstructed vessels are in dialogue with the clay from 
which they are formed—a contemplation or projection from inner 
silence to exterior landscapes, from stillness to movement. She has 
exhibited work at the Sursock Museum, Beirut (2016); Art Dubai (2016 
& 2014); Agial Gallery, Beirut (2015 & 2010); Paris Design Week (2014); 
PAD London and Paris (2014 & 2013); and Beirut Art Center (2011). 
Her work is part of the permanent collection of the Victoria and Albert 
Museum, London.
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BANQUET, 2017
28 x 90 x 63.5cm 
Unique piece
Stoneware

Nathalie Khayat
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Untitled, 2021
70 x 23 x 16 cm
Unique piece
Stoneware
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Nathalie Khayat
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Through the act of making, the idea of destiny, faith, survival and 
meaning, the experience of freedom, are questioned and taking shape. 
There is something about clay, how life is breathed into it; and how firing 
it becomes a founding act, giving birth, life. 

The objects presented here evoke a ritual—the invitation to place and 
light candles—and what the gesture of igniting a flame carries in terms 
of ceremony, connection to the self, to the spiritual, or to the community. 

It is also a reminder that everyone is the creator of one’s own flame, and 
how it can spread, shine and radiate.

 Light Sleepers—an installation of 208 candle sticks—is a tribute to 
those who lost their lives on August 4.

Light Sleepers (208 Flames), 2021
Variable Dimensions
Unique pieces
Stoneware and Porcelain, Raku fired



70

Nathalie Khayat
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Hussein Nassereddine Hussein Nassereddine (b. 1993) lives and works in Beirut. His work in 
installation, performance, video and writing originates from a practice 
around language that builds fragile monuments—some verbal, some 
sonic, some tactile—rooted in collective histories and resources of 
poetry, ruins, construction, and image-making. Nassereddine was a 
fellow in Ashkal Alwan’s Home Workspace program in 2018. In 2020, he 
published How to see the columns as palm trees, the seventh book in 
the Kayfa-ta series.
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The Red Castle, As It Occurred, 
2021
385 x 40 cm
Alchemical red ink and limestone
Edition of 4 + 1 AP

The Red Castle, As It Occurred deals with writings and poems that 
describe the architecture and spatiality of monuments. The slippage 
between word and image in such poems is mirrored in the imperfect 
preservation of historic texts.

The work departs from a verse of Abbasid poet Al-Mutanabbı, in which 
he describes the “Red Castle”, establishing a connection with a history 
of architecture description and violence in poetry, while hinting at the 
subtle transformation of the castle from white to red.

Hussein Nassereddine
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Hussein Nassereddine
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Amongst the countless papers on which poetry anthologists write their 
notes, appear—for very brief instances—some things that relentlessly 
try to explain strange phenomena that occurred throughout centuries of 
history and literature: palm trees leaving their places; poetry leaving its 
papers; and a poet burning all of his books.

Shot by Vicken Vincent Avakian

Palm Trees Leave their Places: a Trilogy, 
2021
17:50 minutes
3-channel video installation
3 editions, 1 AP
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Caroline Tabet Caroline Tabet (b. 1974) is a photographer and video artist. 
Her practice explores the relationship between the urban landscape 
and human trajectories, as well as notions of memory and loss. Her 
photographic work draws on research in experimental techniques 
through the use of organic matter and analog enlargement as well as 
manual transformations and alterations in the darkroom. Together with 
Joanna Andraos, Tabet cofounded Engram Collective in 2003. Her work 
has been shown at Les Rencontres de la photographie, Arles, France 
(2019) (as Engram Collective); La Première et la Troisième Biennales des 
Photographes du Monde Arabe Contemporain, Paris (2019 & 2015); 
the Sursock Museum (as Engram Collective), Beirut (2017); Galleria Il 
Frantoio, Capalbio, Italy (2016); and Art Factum Gallery, Beirut (2013).
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“All things are fluent; every image forms, wandering through change.”
– Ovid, Metamorphoses, Book XV, lines 165-169

The series Inner Lives / Previous Lives explores the relentless 
metamorphosis of landscapes, as experienced through lived, fleeting, 
and troubling temporalities.

A landscape transforms.
I’m sitting on the balcony; the sun begins to rise.
It’s a morning not unlike so many others that came before it. 
Everything is bathed in sunlight; shadows appear on the walls, 

creating figures and oblique lines that are slowly effaced by the newly-
formed clouds which obscure the sun.

Birds are playing on the branches of the Jacaranda tree.
The canopy faces me.
With the first light of the morning comes an infinite sense of 

possibility.
An opening within a frame.
A window into a tear.
Skin that wrinkles ahead of a tree that is there no longer. 
Thick yellow smoke that covers everything, and the asphyxiation that 

follows.
Specks of dust so fickle that they infiltrate every gap.
The outside world mirrors the fragmented self.
A landscape is rocked.
A moving image.
An image that is gently pulled from its own reality in order to be 

assimilated into another body, a liquid body.
The lifespan of an incarnated image.
Nothing is left; everything is in transit.
The metamorphosis of a landscape.
Whatever has passed is an imprint that duplicates and conceals 

what was there before.
To be the ephemeral repetition of a previous life.
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Next page

Vies Intérieures, Antérieures 
(Inner Lives / Previous Lives) I–IX 
2020
24 x 30cm 
Edition of 5 + 2 AP
Inkjet printed on Fine Art paper 
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Caroline Tabet

Vies Intérieures, Antérieures 
(Inner Lives / Previous Lives) V
2020
24 x 30cm 
Edition of 5 + 2 AP
Inkjet printed on Fine Art paper 
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Vies Intérieures, Antérieures 
(Inner Lives / Previous Lives) IX
2020
24 x 30cm 
Edition of 5 + 2 AP
Inkjet printed on Fine Art paper 
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AD Leb in collaboration with S· ila–t for Culture are organizing tours of 
the building during the exhibition. The tours are operated by S· ila–t 
twice weekly:
 
• Tuesdays at 12 pm
• Saturdays at 3 pm
 
We value everyone’s safety. Pre-registration is a must as places are 
limited to 10 people per tour due to Covid-19 restrictions. Please 
register at the following link:
https://4fqk7mnx.paperform.co
 
An email will be sent to confirm your reservation.
 
Please note that no tours will take place on the day of the opening.
 
For further inquiries:
info@silatforculture.org
 
S· ila–t, “connections” in English, thrives to bind communities together by 
promoting and safeguarding identities, traditions, and values through 
public cultural programs and artistic activities. Thus, bringing forth 
new sustainable cultural opportunities to local communities as well as 
bringing communities closer to their culture.

https://4fqk7mnx.paperform.co
mailto:info%40silatforculture.org%20?subject=
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